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EDIORYINCHER

Dear reader,

In this issue we look back on an intense
but awesome year here at ACE. As your
chairman, it has been my pleasure to
see new faces get sucked into the so-
cial vortex of the association, and see
committees organise new and inspiring
events.

I’m happy to say that this was one of the
best years of my life up until now. I'm
more than glad to have met a lot of new
people, and be a part of the successful
Career Days and DIVE Festival. Every
committee member that took part in
organising events has more than met
my expectations with their incredibly
hard work and fun ideas. | was always

excited to be at the social drinks and
see which members of the ACE family
were there, and hope to be present at
many more in the coming years.

As your editor-in-chief, | was happy to
give a platform for creativity and free
thinking for the writers at our facul-
ty. Whether somebody wanted to talk




about travel, or Bratz, or outsider art or
food; there was always space for them
here at EmbrACE. | want to thank the
team of editors for their hard work and
Maud for her awesome design skills.

Now, looking to the future, I'm happy
to say that | think the 38th board will
do even better than us. New and old
members will find even more events
organised and more space for them to
find a social life and professional and
academic opportunities at ACE.

When | write this, it’s the end of July
and we can look forward to the Eure-
kaweek, where hopefully a lot of new
members will find us and find a family.
After that, a busy schedule in Septem-
ber will make sure that those who do
sign up are welcomed into the facul-
ty and the association, and will make
sure that the first weeks of school will
fly by!

Thanks to all the people that read Em-
brACE this year, including you, dear rea-
der.I’'m happy to give the position to my
successor and I'm excited to see what
she’ll make of it.

To those reading this at the beginning

of the new academic year: Good luck E

and make everyday worthwhile!

With love,

Robin van den Bovenkamp-Roos



A WORLD GUP WA

MO RIANDILES

ON JOY, HOPE, ONLINE HATE AND SEXISM IN THE 2019 FIFA WOMEN'S

WORLD CUP
BY SARA HAVERKAMP

With great joy | have been closely follo-
wing the Dutch national women’s foot-
ball team during the past few weeks
in their endeavour to conquer the FIFA
World Cup 2019 in France. Either on te-
levision, behind my laptop screen, on
my phone during a university tutorial
and even once in Stade du Hainaut at

the team’s second match versus Came-
roon in Valenciennes; | was sure not to
miss any of the games. It only added to
the sensation that no match was lost or
ended in a tie, until the team stranded
in the final against the United States of
America. Most memorable about the
tournament | found was the march to-
wards the stadium in Valenciennes, in
which I was only a fraction of the orange
sea cheering on the team, celebrating
the hype and simply having a good time.

After their victory of the UEFA Women’s
Euroin 2017, the Dutch team - or ‘Oran-
je Leeuwinnen’ (Dutch Lionesses), after
how they are locally called - has been
witnessing an incredible increase in
received attention from the Dutch po-
pulation, critics and the media. The
stadiums in which they played became
bigger, the attendance of the matches
continued to increase, numerous fan

“MY REAL QUESTION IS: IS TRIS
IS THE FIFA WORLD CUP OR 24
IKITCHEN?"

“IT°S JUST SAD WE ARE VALIDA-
TING MEDIOGRITY LIKE THIS.”

“SOMETIMES, I'M SO ASRAMED
T0 BE DUTCH.

WHY AREN'T THEY CLEANING?™

“DOES ANYONE ACTUALLY WATGH
THE WOMEN'S WORLD GUP?”



accountsonsocialmediawere created
and in the run up to the World Cup big
brands took advantage of the success
through commercials and campaigns.

The enthusiasm heightened the fu-
rther the team reached and after the
final and fatal 2-0 loss that placed
them on the number two position, pri-
de dominated over disappointment.
However, throughout the tournament
| could not help myself but notice how
much negativity was disseminated
by a number of people, partly online
through for instance the comments
sections of many World Cup related
Instagram posts by football accounts,
hateful tweets under hashtags of the
World Cup games, and even some
people in my own circle expressed
themselves oppressively towards
the team and their achievements.

It is mindblowing to me how far peo-
ple are willing to go in order to tear
others and their passions down. From
the very first match — which, ironi-
cally and like almost all others, was
won by the Dutch team — the players
and their fans who followed them to
France were figuratively spat upon by
online prejudiced expressions of con-
demnation and did not get a chance
to prove themselves. When looking at
the festivities in the cities the the wo-
men were playing in, people said that
they despised being part of the Dutch
nationality while looking at videos of
the marches. Others oversexualised
the players, visible in countless com-
ments on their appearances and the
tightness of their uniforms, in the co-
lumns titled ‘Best Looking 11’ of the
entire World Cup, and in the search
results of ‘Oranje Leeuwinnen rela-
tionships’ or ‘boyfriends’ popping up

instantly while only typing in the first
letters in Google. And do not even get
me started on all the comments and
tweets about the players needing to go
back to the kitchen instead of playing
football, or on any other type of traditi-
onal stereotypes that has been placed
upon them by male Instagrammers
or Tweeters with a single click. The
sexism is honestly out of this world.

Not solely on these social media plat-
forms were the players, fans, and the
entire tournament denigrated to the
fullest extent, | experienced it in my
immediate surroundings as well. A
friend of mine called a certain player
his ‘Woman of the Match’ while she had
not even played long nor very well, just
because he thought she was ‘hot’. Ano-
ther one — fully aware of my perspec-
tive regaring this subject — sent me a
video of one of the American players
‘twerking’ in the dressing rooms after
having won the World Cup and merely
kept laughing off everything | said whe-
never | tried to spark up a discussion
about the topic. All of these examples
illustrate how it is really in the small
things that cause women’s football to
be different from not just the men’s
part of the game, but from other sports
in general, exactly because they are
continuously subject to comparisons

“THEY MIGHT HAVE WON, BUTTHEIR
PARTNERS ARE SITTING AT HOME
RIGHT NOW, CRYING AND STARING
AT THEIR MICROWAVE MEALS:
“SHIT, ANOTHER WEEK OF THIS..."



“[DUTCH  PLAYER] CONQUERS
MANY BALLS THESE LAST FIVE
MINUTES." SLUT.

“KEEP THE WOMEN CONTENT ON
YOUR OTHER INSTAGRAM PAGE,
PLEASE!"

“I'M GLAD THE MATCH BEING
PLAYED AT AN EARLY TIME; TREY
WILL BE BACK IN THE KITCHEN
BEFORE DINNER.”

“NETHERLANDS VS. JAPAN: ARE
THEY GONNA MAKE SUSHI?”

“GAN'T THEY JUST GO BACK TO
COOKING MEATBALLS? MAYBE
THEY CAN GONTROL THOSE AT
ONCE.”

AFTER THE LOST FINAL: “FINAL-
LY, RELIEVED OF THIS TERRIBLE
HYPE.”

that they are not in control of, but yet
so inclined to change. Until that time
comes, | hope with my entire heart
that these players have managed
and will continue be able to shelter
themselves from this side of the job
and focus on the better aspects of it.

Eventually, everybody is entitled to
their own opinion, but what | found
striking is that most of these vi-
cious statements were sexist, dis-
criminatory, or prejudiced by natu-
re, predominantly directed at either

the female players themselves or
their level of play. Football being a
‘men’s sport’ is an often heard argu-
ment as people continue to compare
men and women based on their abi-
lities in the sport. | think it is to be
considered common knowledge that
due to physical differences, times of
emergence, investments of money
and efforts throughout time and so




on, the differences between men’s and
women’s football are large regarding
all aspects. There is simply no denying
that. Whether we are talking about
capabilities, achievements, technical
skills, payment, attention, media co-
verage, the men’s world is more of the
better in everything according to many.
It is in the way people approach and
treat these gaps that make the diffe-
rences relevant to them, though. Who
decides that men’s football should be
the norm? If the unsatisfied were to
consider both men and women in foot-
ball separately without the endless
comparison, statistics and consecu-
tive annihilation of the latter gender,
at least the football world would be-
come a little kinder, the people thro-
wing around hate would have one less
thing to be bitter about, and the fe-
male players could start focusing on
beating their opponents instead of si-
multaneous and omnipresent prejudi-
ce and waves of unfounded criticism.

On a final note, there were many good
reactions as well — both online and
offline. So many people have found
inspiration in the fighting spirit of
the team and young players can add
a bunch of role models to their list of
heroes. Given all the attention this
World Cup has evoked, it is fair to sta-
te that regardless of positive or nega-
tive response, women’s football has
once again gained international pres-
tige. Despite many people calling it
the worst names, it should never mean
that the girls should not play. They
have the right to show what they are
worth and what they can achieve in the
world of football on their own terms,
without being constantly compared
to their male counterparts, oversexu-
alised, or unreasonably condem-

“I'D RATHER WATGH THE WORLD
CHAMPIONSHIPS OF GHECKERS.”

“NOBODY GIVES A SHIT, STOP
FORCING WOMEN'S FOOTBALL,
IT"S BORING AS HELL."

“THESE MARCHES AND CELE-
BRATIONS ARE JUST CRINGE FOR
DUTCH PEOPLE.”

“[DUTCH PLAYERT IS ALWAYS
KICKING TOO HARD. IS SHE [2]
TRYING TO GET HER THONG BACK

ON CORRECTLY?”
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PALAGIES

BY MAX PEETERS

Within the next few paragraphs | will
be outlining how you (yes you!) can me-
morize nearly anything effortlessly. The
internet suggest one eat less added
sugar, drink less alcohol, get enough
sleep etc. to improve their memory. |
call this: useless. Thus, if you happen
to be a sugar induced alcoholic reading
this, or a student all the same, | will be
teaching you something much more
useful; namely, memory palaces.

Is humans have come to evolve within
the era of information technology,
many skills we once possessed have
become obsolete. Take shorthand wri-
ting for example, a lightning fast way
of denotating information based on
phonetics (sounds) rather than gram-
mar. With the advancement of the ty-
pewriter this skill exists but in the
minds of very few. Memory palaces are
a similar feat; nearly wiped out by the
church due to being seen as unholy.

Our brains can be seen as containing
a conscious part (such as the fact that
you are aware of having chosen this ar-
ticle to read), and an unconscious part
(such as the fact that you are getting
really aggravated at the fact | don't
just sum up how to magically remem-
ber stuff in a few basic sentences...
this is now conscious to you though).
The problem is, our conscious brain
can only handle a few things at once,
while our unconscious brain is see-
mingly limitless in this regard. Take for
example the Memory Olympics, a yearly
event where a group of memory athle-

tes compete for title of Memory Wor-
ld Champion. In this competition one
has, for example, 1 hour to memorize
as many packs of playing cards as
one can. The world champion in this
event has managed to recite 1924
playing cards in order without mista-
kes, having memorized them in under
an hour. How you might ask? By utili-
zing the unconscious part of our brain!

It could be argued the part of our
brain used for visualizing things is
much older, and therefor deeper roo-
ted, in our mental processes. This is
largely what we are going to be play-
ing around with. A memory palace is
a place you know well. This could be
your home, a route you are familiar
with;such as how to get to the nearest




liquor store, or another place. Regar-
dless of where you might be thinking
of, it should be very vivid in your mind.
Let’s take the example of your home.
Each object in your house is going
to represent something you can link
knowledge to. It helps if these objects
don’t move location and are placed at
least a few feet apart. Say you have
to memorize the following shopping
list; eggs, milk, wine, and avocados.
You are now going to link each food
item with something along a set rou-
te in your memory palace. For this
we can make up the following visual:

Eggs! You open the front door to your
home to find your housemate dres-
sed in a pink bunny costume thro-
wing eggs at you while screaming
“It’s Easter!!”. You know very well it’s
not Easter. Confused, you walk on to
find someone has spilled sour milk
all over the hallway floor. It reeks, and
you swear you can see bits of mold
floating in the mess. Yuck! You con-
tinue on to see (in this case) a large
houseplant and it’s on fire. Your se-
cond housemate stand next to it smo-
king a cigarette. “Oops” he murmurs,
“My bad”. He pulls out a bottle of red
wine and pours it onto the plant to
douse the fire. At least the room doe-
sn’t smell like sour milk anymore. You
hear some rumbling and look out the
window to find it hailing avocados.
People are fleeing the streets and car
windows are being smashed by the
minute. Thank god I'm a student and
can’t afford a car, you think to yourself.

You can use seemingly idiotic passa-
ges like these to help you remember
not only shopping lists, but also voca-
bulary, dates (though you will need a
system for this), just about anything
really. If the visuals don't stick in
your mind they weren’t vivid enough,
a good trick is to use all your sen-
ses and try to make the visual exotic.

What you are in fact doing is coding
this newly acquired information, such
as the shopping list, into the un-
conscious part of your brain where,
due to being connected to informa-
tion you already possess, it will be
easier to retrieve. Long live the su-
gar induced alcoholic inside of you!
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LBA & PABLO: A BIOGRAPN

s

Artistic genius is not easily measured
and it is highly subjective. The definiti-
on of those who create great art which
is worth of notice changes with time
and paradoxically also follows fads
and fashions. In fact, most political
figures, artist and even celebrities in
recent times, are highly dependant on
the social environment that glorifies
them, validates and ultimately selects
them as being worthy of a place in the
canon of their respective fields or even
in the canon of human life. These social

forces tend to mystify those chosen few, raising mere humans to the status of dei-
ties. Pablo Picasso, the Spanish artists, who ultimately became one, if not the most,
renown figure in the history of modern art, is what everyone calls a genius. His ability
to deconstruct the anatomy of all living creatures as well as challenging the traditio-
nal perspective of three dimensional space made him the legend he was, is and will
most likely continue to be. However, there is always much more to a man or woman
who makes history and transcends their lifetime. Picasso was a complicated figure.
In fact, artistic prowess was not the only ingredient running through his veins, he was
ill tempered, highly introspective as well as having various lovers and mistresses.

| recently visited an exhibition that caught my eye because it wasn’t about Pablo
himself. Instead it was about Olga Picasso, his first wife. A celebrated Russian ballet
dancer, she served as the source of inspiration to the artists in what some call his
most most formative years. In the early stages of their relationship, Olga is depic-
ted as a pensive and beautiful young woman. This period of the couple’s life coin-



cides with Picasso’s classical period
and in fact shows his masterful skills
in a more figurative portraiture style
than the cubist compositions which
he is known for. The show, on display
at CaixaForum Madrid, starts with Pa-
blo’s first portraits of Olga, depicted
in soft colours in demure and quaint
scenes. The works transmit an air of
mystery and intimacy, showing Picas-
so’s efforts to unearth the essence
and character of his wife and his many
attempts at capturing it on canvas. In-
terestingly, the works transmit an air
of love and admiration and make the
paintings that much more personal.
At one point going through the first
set of galleries | had the feeling that
| was not supposed to be looking at
these images, as if | was intruding on
someone’s personal journal. The pair’s
marriage coincides with the start of
Pablo’s career, which rapidly reached

the echelons of the art world and made
the couple highly valued company in
the highest of circles. However, prior
to the fever-like obsession of the art
scene for Picasso’s work, Olga and Pa-
blo lived a somewhat regular life living
in various European cities as well as
having their only son Paulo. The exhi-
bition includes many personal pictures
and letters of the couple which, in my
case, had a demystifying effect on Pi-
casso. They humanise him and make
him feel more real than he normally is
portrayed as.As a matter of fact, Picas-
so’s work on display echos this more
human side. The affection and famili-
arity of the portraits and compositions
which include Olga have depth to them
that is sometimes hard to find when
seeing work by incredibly famous mas-
ters. The expectation of their art being
genius or magnificent takes away from
a more raw-interaction of their work.



Moving through the show, the tone of
the paintings also changes, during Ol-
ga’s pregnancy, she is depicted in god-
dess-like compositions and resemble
some sort of visual thank you notes
from Pablo to Olga. However, the lat-
ter part of the exhibition has a more
dire tone. It parallels Picasso’s fame
as well as his increasing infidelity on
Olga. At this point of their lives, their
relationship has deteriorated and their
connection and bond has been reduced
to bare scraps. Moreover, Picasso’s re-
lationship to Maria Therese Walters re-
directed his artistic production of por-
traits and compositions that starred
her. The occasions when Pablo painted
Olga became more and more rare. The
few compositions of Olga turned rather
monstrous, giving her thinning hair,
decrepit teeth and transforming her
figure into an unidentifiable mass. The-
se paintings are highly expressive too
but in a different sense that his ear-
lier pieces. They show Picasso’s deep
animosity and bitterness and a sort of
violence towards his marriage to Olga
and reduce her to a formless monster.
This deep change in the depiction of his
wife is,in my opinion,avisual explorati-
on of the artist’s emotions and worries.
His failed marriage and love of others
transforms into vibrant colours and
amorphous figures. A sort of violence
jumps from the artists onto the can-
vas as if vilifying his wife or coming to
terms with the fact that their love has
come to an end. The exhibition ends
with Picasso’s last portraits of Olga, all
of which can be thought of as gruesome
compositions of love turned into hate.

The CaixaForum show was a biographi-
cal take on the life of Pablo by way of
Olga. She was a muse turned monster
thanks to the mercilessness of Picas-
so’s love of women. To me, the show had
a humanising effect on Pablo Picasso.

It made me realise that, like most his-
toric figures, Picasso was just a man,
not anything more, who had an incre-
dible talent for aestheticising and de-
picting the world around him through
his own vision. His work serves as an
archive of his feelings and percepti-
ons of others and as such they portray
the flaws as well as the virtues of the
artist and his subject matter. After
all, people who are revered and ad-
mired by society have all sort of pro-
blems and might not have the most
notable moral compass. However, | do
not think that those who make it into
history books should be saints or mo-
ralist, of course many are there and
thankfully they keep our social cons-
cience in check, as most of them are
not either of those things. But if they
are representative the human expe-
rience then they are to be as flawed
and damaged as those who will read
about them in future generations.
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BY MILAN WEBER

Personally, | consider myself a foot-
ball fanatic. | attend lots of games,
spend weekends with friends in
multiple football stadiums and a
few times a year | actually travel
abroad because of football. | must
admit that until recently | only wat-
ched men play football. That chan-
ged a few weeks ago when the
Dutch women’s team played against
Cameroon in Valenciennes, France.

The thing that really attracts me —
besides the game of course — is the
atmosphere football brings forth. |
really love to see sons and fathers
walking all together from the pubs
to the stadiums. Wherever you go,
you see a pattern of predominant-
ly men attending football games. |
won’t say that women do not watch
men’s football but the overall ac-
tivity of watching a game carries a
masculine character. For that re-
ason, | wanted to see one of the
games the Dutch women had to
play in France for the World Cham-
pionship. The one against Came-
roon was best suitable because
Valenciennes is just 15 kilometres
below the Belgium border. Approxi-
mately 15.000 Dutch supporters
travelled to France. Another 2,2 mil-
lion people watched the game on
television. It won’t be misguiding to
say that this World Championship
finally gained the attention wo-
men’s football deserves. However,

COUPE DU MONDE FERIMNE

not all nations competing in this tourna-
ment are as enthusiastic as the Dutch.

In terms of audience ratings, this Wo-
men’s World Cup tournament defini-
tely proved to be an important event in
which the tournament turned out to be
immense popular for the first time. Ap-
proximately 6,1 million people tuned
in to watch England versus Scotland.
However, the English, who are famous
for travelling abroad to support their
squad, didn’t live up to that tradition
during this women’s tournament. They
played their game in a half-filled stadi-
um. A clear sign that women’s football in
general definitely increased its popula-
rity but it is still not the same as men’s
football. Although we have seen some
well-filled stadiums when the Dutch or
the French played their games, the same
cannot be said for other matches that
have been played. Why is women foot-
ball still not as popular as men football?

,
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It might have to do with the fact that
women football took off later in com-
parison to men football. Only after
1971, football for women was official-
ly recognised in the Netherlands and
in many other nations, women’s foot-
ball was even prohibited for a long
time. A tradition of attending foot-
ball games grew amongst people but
this was all about men’s football. The
support to local and national football
teams shaped cultures and identities.
This development started more than a
hundred years. For that reason, men’s
football is still more popular in com-
parison to women’s football. Howe-
ver, for how long will this be the case?

Some important developments are
going on in the world of football right
now. For example, public broadcasting
companies spend as much attention
to women’s football as men’s football.
A general spirit spreads around Euro-
pe that a football club isn’t complete
without women’s teams. Some clubs
pay women the same amount as the
men within their club. Those develop-
ments are important, for it assures that
women’s football is taken seriously. Fan
support, as a consequence, is growing
as well. Supporting a women’s team is
a great opportunity for those who no
longer feel welcome inside a football
stadium where a men’s game is played.
| experienced a very relaxed atmosp-
here around the game we attended. No
away areas, no rivalry, no violence to-
wards your opponents, all supporters
were united. | really hope that this will
remain the same in the future and that
the support will grow. There is a bright
future for women’s football and many
more people will become a supporter
if they experience what | experienced.
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MEMORIESURWINIIRBRITESE
COLLECIVE MEMORY OF e
WORLD WAR

HISTORY OF THE XXTH CENTURY - RESEARCH PAPER (APRIL 27TH, 2018)

EMMA DAILEY

Christopher Nolan’s Dunkirk (2017) won
several Oscars on March 4th,2018.The
success of this film on the 1940 evacu-
ation of Dunkirk, is a testament to the
endurance of Britain’s collective me-
mory of the Second World War (WWII),
and tangible evidence of its prevalence
in British society to this day. But while
pop-culture is riddled with such exam-
ples, it is paramount, while contem-
plating the topic of memories of WWII,
to have a firm grasp on the theoretical
framework. The term ‘collective memo-
ry’ or ‘mémoire collective’ was popula-
rized in the XIXth century, the concept
was introduced in French sociologist
Maurice Halbwachs in 1925, in his book
La mémoire collective 1, based on ide-
as of his mentor Emile Durkheim. In-
deed, in the words of Barbara Misztal,

“Durkheim’s belief that every society

displays and requires a sense of con-

tinuity with the past and that the past

confers identity on individuals and

groups allows us to see collective me-

mory as one of the elementary forms of
social life.”2

1 Halbwachs, M. (1950) The Collective

Memory, trans. F.J. Ditter and V.Y. Ditter, introd. M.
Douglas. London: Harper Colophon
2 MISZTAL, BARBARA A. “Durkheim on

Collective Memory.” Journal of Classical Sociology, 1
July 2003

Assuch,while Durkheim demonstrates
the role that a societies past has in
creating the sense of collective iden-
tity, with memory being understood as

“the normative transmission, which
links the generations of the dead with
the generations of the living in the
constitution of a society”s

as defined by Schils, Halbwachs posits
that societies have a collective memo-
ry,rooted in the group framework of so-
ciety. This leads to the understanding
of history of individual being influen-
ced by group consciousness. The term
‘collective memory’, sometimes refer-
red to as ‘cultural memory’, therefore
designates this shared pool of infor-
mation held in the memories for more
members of a group. It is often made
tangible through the process of ‘me-
morialization’, the “process of social
remembering”, or “how social groups
retain, alter and reappropriate social
memory”s which tells us about how
the past has been remembered. This is
done through the construction of mo-

3 Shils, E. (1981) Tradition. Chicago:
University of Chicago Press
4 MISZTAL, BARBARA A. “Durkheim on

Collective Memory.” Journal of Classical Sociology,
1 July 2003



numents,the angles and focus of media
and government communications, and
the overall discourse held by society,
in both the public and private sphere.

But the pool of shared information,
the collective memory, is a selective
one, inevitable made less accurate
by the impossibility of a pure and ac-
curate history, the limited capacity of
humans to gather and retain informa-
tion, and the pervasiveness of human
biase, malicious or not. The events that
stand out to the collectivity are given
a myth-like quality, and become firmly
implanted in the collective memory. As
such, collective memory is intertwined
with this process of mythologisation s.
The cautious use of terminology is im-
portant to keep in mind while discus-
sing the sensitive topic that is a socie-
ties past. Indeed, while ‘myth’ which
means a widely held but false belief or
idea, and therefore ‘mythologisation’
is a word laden with suggestion, error
and the spectre of purposeful deceit,
self-inflicted or otherwise, the term
‘collective memory’ avoids such con-
notations s. While the constructed nar-
rative of the past may exaggerate some
aspects and omit other inconvenient,
facts, unsettling images and events,
the result is not pure fiction, but rather
one coherent story out of many possi-
bilities. This storyline remembered by
society, has profound impact on socie-
ty and politics, both internal and exter-
nal,and is therefore never totally fixed,
but always remains open to rewor-
king and reinterpretation to suit the
needs of each succeeding generation.

5 Grant, Liam. “The Second World War.”
History Class. The Second World War, Sept. 2015,
Singapour, Lycée Frangais De Singapour

6 “History, Memory, and the Representation
of Britain’s Experience of Strategic Bombing in Sur-
vey Textbooks.” History, Memory, and the Represen-
tation of Britain’s Experience of Strategic Bombing in
Survey Textbooks - Ctpanuna 2, kzdocs.docdat.com/
docs/index-443.html?page=2.

So how has WWII, arguably the most
traumatic events of the XXth century
in Europe, entered the collective me-
mory of Great-Britain, a key member
of the Allies? What does this process
of memorialization and mythologisa-
tion tell us about British society, and
what impact has this collective me-
mory had? We will explore the memory
of what we will call the ‘mythological
triad’ 7 of war in the psyche the British
population: the evacuation of Dunkirk,
the ‘battle of Britain’, and ‘the Blitz.
Theses episodes have been placed in
chronological order but also in incre-
asing order of impact and importan-
ce. In each case, we will first analyse
evidence of the mythologisation and
memorialization process, nuance this
perception via comparison to diffe-
rent historical readings, and attempt
to investigate the lasting effects of
this collective memory on the per-
ception of following events in the war
narrative but also domestic politics.

We will firstinvestigate the the memory
of the the evacuation of Dunkirk where
340,000 Allied troops were evacuated
using civilian boats, between May 26th
and June 4th, 1940, from the beaches
of Dunkirk in the north of France after
being cornered by german forces.8 This
episode of WWII is often referred to as
the ‘miracle of Dunkirk’, betraying the
perception that many still hold, of Dun-
kirk being a victory in the face of diffi-
cult odds. Indeed, the evacuation pro-
voked a “nation-wide euphoria” ¢ and

7 Angus Calder, The People’s War: Britain
1939-1945 (1969)
8 Britannica, The Editors of Encyclopaedia.

“Dunkirk Evacuation.” Encyclopaedia Britannica,
Encyclopadia Britannica, Inc., 21 Sept. 2017, www.
britannica.com/event/Dunkirk-evacuation.

9 “History - Fight on the Beaches (Pictures,
Video, Facts & News).” BBC, BBC, www.bbc.co.uk/
history/topics/fight on_the beaches.



“Each successive boatload that came

in safely seemed so precious and tri-

umphant that British morale soared
out of the jaws of death”10

in the words of the original 1940 Times
article. Civilians further viewed this
even in a positive light due to the fact
that the Allied forces were percei-
ved as having successfully escaped
‘right under the noses’ of Axis forces,
and that this victory was credited to
the involvement of british civilians,
supplying and navigating boats de-
spite Luftwaffe raids as vividly por-
trayed the original ‘Times’ article:

“Inside the blazing line of warships
lay transports of every description,
from big merchantmen and passen-
ger steamers to channel ferries, priva-
te yachts, fishing smacks, tug-drawn
coal barges. Over these craft wheeled
swarms of German high bombers,down
at them plunged wedge after wedge of
dive-bombers.”11

The very same image is conjured by
Christopher Nolan’s film. Furthermo-
re the idea of a shared acknowledge-
ment of the civilian duty to participate
epitomized with the actor Dave The-
wlis playing Mr. Dawson, an average
inhabitant of Portsmouth out on his
pleasure yacht, who after being told by
a downed Royal Air Force Pilot (RAF) he
has just rescued from his sinking pla-
ne “You should be at home!” retorted,
“there won’t be any home if we allow a
slaughter across the Channel.”12 Dun-
kirk was therefore hailed as a jubilant

10 Rothman, Lily. “World War II Dunkirk
Evacuation: Read TIME’s 1940 Report.” Time, Time,
25 May 2017, time.com/4789230/dunkirk-france-wor-
ld-war-ii-time-report/.

11 Ibid
12 Dunkirk (2017), Christopher Nolan

victory, made possible by civilian in-
volvement, to keep up civilian morale
up. This vision is problematic in that
an evacuation is not a military victory,
and over 30,00013 men died. Moreover,
very consequential military material
was abandoned on the beach for Ger-
man forces to claim. This perception
was only slightly nuanced by Churchil-
U's landmark ‘We will fight them on the
beaches’ speech14 that most britons
can recite to this day. In the speech,
he hailed Dunkirk as “A miracle of de-
liverance” but nuanced this perception
saying “Wars are not won by evacuati-
ons” and acknowledging the “colossal
military disaster” that had just occur-
red. Lastly, the Dunkirk Memorial to
those that could not be evacuated and
died, was only opened in 195715, de-
monstrating a resistance to acknow-
ledging the scale of failure.

As a result, we see that the memoria-
lization of an overly optimistic vision
of the events at Dunkirk took place
through language, with a plethora of
memorable articles and speeches of
the time, that have been perpetuated
in the rhetoric of most WWII films to
this day, most notably, Dunkirk (2017).
This seems a natural process, and

“these incorrect memories seems to

stem from a desire to remember the

war in neater, rosier terms than the ac-
tual timeline reveals.”1s

13 Churchill, Winston. “We Shall Fight on

the Beaches.” The International Churchill Society,
The International Churchill Society, 13 Apr. 2017,
winstonchurchill.org/resources/speeches/1940-the-
finest-hour/we-shall-fight-on-the-beaches/.

14 Ibid

15 “Dunkirk Memorial.” Dunkirk Memorial,
Commonwealth War Graves Commission, 2018,
www.cwgce.org/find/find-cemeteries-and-memori-
als/2082800/dunkirk-memorial.

16 “History - Fight on the Beaches (Pictures,
Video, Facts & News).” BBC, BBC, www.bbc.co.uk/
history/topics/fight on_the beaches.



The effect of this memorialization
of this is visible in it’s keeping up of
British morale during the next main
struggle, the ‘Battle of Britain’ (BoB)
as we will now see.

After the fall of France, the Luftwaf-
fe repeatedly attempted to gain air
superiority over the English Channel,
which would be the first step condu-
cive to invading the United Kingdom.
The BoB was the successful defence
of British airspace by the RAF from
July to October 1940, that protected
the UK from invasion ‘against all od-
ds’.17Just like at Dunkirk, the image of

“Britain as the plucky underdog”
,or

“plucky Little Britain, David against
the Goliath of Nazi Germany. (...)
backs-to-the-wall amateurs, with
those young and gallant Few the last
line of defence against the mighty”1s

, as put by author James Holland, re-
mained. This idea that the RAF was
at a disadvantage, but came out vic-
torious despite the odds, is inaccura-
te, but extremely pervasive. Indeed,
Churchill’s rhetoric entrenched in the
British psyche first and foremost, that
the UKwas succeeding because of the
determination of it’s fighters but also
its people, not because of preparati-
on, and a technological upper hand.
The perception that the collective
memory of Britain has of the BoB is

17 Britannica, The Editors of Encyclopae-

dia. “Battle of Britain.” Encyclopaedia Britannica,
Encyclopadia Britannica, Inc., 8 Nov. 2017, www.
britannica.com/event/Battle-of-Britain-Euro-
pean-history-1940.

18 Holland, James. “It’s Time to Shatter

the Myths of the Battle of Britain.” The Telegraph,
Telegraph Media Group, 15 Sept. 2015, www.
telegraph.co.uk/history/battle-of-britain/11866425/
Its-time-to-shatter-the-myths-of-the-Battle-of-Bri-
tain.html.

framed by theideaofthe Miracle of Dun-
kirk, and Churchill’s following speech:

“‘We shall fight in France, we shall fight
on the seas and oceans, we shall fight
with growing confidence and growing
strength in the air, we shall defend our
island whatever the cost may be. We
shall fight on the beaches, we shall
fight on the landing grounds, we shall
fight in the fields and in the streets, we
shall fight in the hills. We shall never
surrender!”19

In fact, James Holland, author of the
recently published, A War in the West
(2017), explains how

“Britain was far better than that ima-
ge suggests and won the BoB becau-
se it was ready and prepared to fight
such a battle. It had the world’s first
and only fully coordinated air defence
system, aircraft production that was
out-producing Germany at a ratio of
2:1 and had the mechanisms to fight a
protracted war. The Luftwaffe had poor
intelligence, was under strength for the
task in hand, used poor tactics and only
managed to knock out one airfield for
more than twenty-four hours in the en-
tire battle.”20

As such, the first instances of mytho-
logisation surrounding the BoB is that
of Britain as the underdog facing ‘for-
midable odds’. The second, is that of the
RAF pilots being moral heroes of the
nation.

19 Churchill, Winston. “We Shall Fight on the
Beaches.” The International Churchill Society, The
International Churchill Society, 13 Apr. 2017, winston-
churchill.org/resources/speeches/1940-the-finest-hour/
we-shall-fight-on-the-beaches/.

20 Holland, James. “It’s Time to Shatter the
Myths of the Battle of Britain.” The Telegraph, Tele-
graph Media Group, 15 Sept. 2015, www.telegraph.
co.uk/history/battle-of-britain/11866425/1ts-time-to-
shatter-the-myths-of-the-Battle-of-Britain.html.



The creation of the myth framing RAF
fighters as heros began before the
BoB. After Dunkirk, Churchill sait “ the-
re was a victory inside this deliveran-
ce” and accredited this victory to the
air-force 21, portraying the RAF as “‘no-
ble knights”, creating the “myth of the
BoB before it had even taken place.”
22 This was exacerbated by Churchill’s
speech “The Few”, given to Parliament
on August 20th, 1940:

“Never in the field of human conflict
was so much owed by so many to so
few. All hearts go out to the fighter
pilots, whose brilliant actions we see
with our own eyes day after day.”23

The vision of British RAF pilots being
national heroes seems indisputable.
There is only one small addendum on
could add to the collective memory
of RAF pilots, to nuance the vision of
them as ‘white knights’.

Indeed, British pilots did not only de-
fend the UK, they also flew missions
above Germany, bombing urban are-
as and therefore civilian populations.
In The Bombing War: Europe 1939-
194524, historian Richard Overy

“dismisses the long-held belief ‘firmly
rooted in the British public mind’ that
Hitler initiated the trend for indiscri-
minate bombings. Instead, he says,
the decision to take the gloves off was
Churchill’s, ‘because of the crisis in the

21 Ibid

22 “History - Fight on the Beaches (Pictures,
Video, Facts & News).” BBC, BBC, www.bbc.co.uk/
history/topics/fight on_the beaches.

23 Churchill, Winston. “The Few.” Churchil-

I’s Speech ‘The Few’ August 20, 1940 House of
Commons, 1940, www.churchill-society-london.org.
uk/thefew.html.

24 Evans, Richard J. “The Bombing War:

Europe 1939-1945 by Richard Overy — Review.” The
Guardian, Guardian News and Media, 27 Sept. 2013,
www.theguardian.com/books/2013/sep/27/bom-

Battle of France, not because of Ger-
man air raids [over Britain].”2s

British pilots were therefore also guilty
of the same actions that German bom-
bers would be during ‘the Blitz’. This
meant that the memorialization of the
BoB was delicate. A monument to the
british pilots, specifically bombers,
would not only bring about more awa-
reness concerning these actions, but
could also be interpreted as celebra-
ting actions that, when later reversed
during the ‘Blitz’ brought Britain suffe-
ring.

Because of this, no ‘Battle of Britain
Memorial’ was built after WWII. The ini-
tiative to finally build one came from
Pilot Officer Geoffrey Page, who was a
pilot during the BoB. As a result of his
efforts, the memorial was inaugura-
ted by the Queen on July 9th, 1993, in
Kent 26. That it took over half a century
to build a memorial to the pilots shows
two things. One that the BoB is so pre-
sent in the British collective memory
that a memorial was not necessary for
the memory to remain, and secondly,
that the fact that the memory does not
correspond to the more factual reality
and that questions of morality beco-
me involved, created resistance to a
formal memorialization process that
could potentially distort the collective
memory by making the British peop-
le think of the RAF pilots as anything
other than moral and national heroes.
Thus we have analysed the collective

bing-war-europe-richard-overy-review.

25 Grey, Tobias. “Hitler Didn’t Start Indis-

criminate Bombings - Churchill Did .” The Spec-
tator, The Spectator, 23 Oct. 2013, www.spectator.
co.uk/2013/10/the-bombing-war-by-richard-overy-re-
view/

26 Website by Plain Design & Total Onion.
“The Memorial.” The Battle of Britain Memorial,
www.battleofbritainmemorial.org/learn/histo-
ry-of-the-memorial/the-memorial/.



memory and the memorialization
process of the BoB, and where Dun-
kirk affected the perception of the
BoB, the Bob would not so much af-
fect British perception of the Blitz,
but rather the experience of the Blitz
would reframe the memory of the
BoB, raising the question of the pro-
priety of such a vehement celebration
of civilian bombing.

This leads us to explore the
collective memory of our third and
final struggle: ‘the Blitz, an aerial
campaign of sustained bombing of
British cities with large populations
or industrial centers, from Septem-
ber 7th, 1940 to May 10th, 1941. The
sustained and unrelenting bombard-
ment by Nazi Germany was etched
into Britain’s conscience ever since.
The collective memory of the UK has
therefore enshrined within itself the
“Myth of the Blitz”, centering around
the ideas that all the people pul-
led together, that spirits were up as
young and old, upper and lower clas-
ses mixed through together with high
morale under the onslaught of the
Nazis. Overy explains that

“this was the first time civilians ac-
tually became a part of the front line.
The cause of this was the advent of
aerial bombardment, which, Overy
says, exposed ‘the democratic natu-
re of total war, which insisted that all
citizens had a part to play’ The idea
that bombing could demoralise a po-
pulation and cause a government cri-
sis had been a topic of hot discussion
during the interwar years.”27

As aresult, wartime propagandas pri-
mordial aim was to keep the popula-

27 Grey, Tobias. “Hitler Didn’t Start Indis-
criminate Bombings - Churchill Did .” The Spec-
tator, The Spectator, 23 Oct. 2013, www.spectator.
co.uk/2013/10/the-bombing-war-by-richard-overy-
review/

tion calm, a message epitomized in the
“Keep Calm and Carry On” posters, still
popular today. The population’s spirits
had to be kept up, and the concept of
“People’s War” and “Blitz Spirit” deve-
loped.

The idea that the Blitz created a clas-
sless society and social solidarity
through a shared experience is largely
fantasised. The vast majority of peop-
le forced to use public shelters came
from the same social background, the
greatest destruction was visited upon
working class districts surrounding in-
dustrial areas, and there was inequa-
lity in terms of access to appropriate
shelters and ability to escape from
the cities. Furthermore, in “The Myth
of the Blitz (1991)”, Calder examined
how the German bombings generated
ideas and images of plucky and stoical
suffering and resistance that defined
post-war Britain’s sense of itself; but it
also showed that the “chirpy Cockney”,
“all pull together” stereotypes were
partly propaganda which hid the rea-
lity of an inequality of suffering due to
deep social divisions, and concealed
unheroic stories of opportunistic loot-
ing and rape.”2s To this day, the myth of
the Blitz is a frameworks of belief upon
which popular memory about the war
largely rests. The ‘People’s War’ used
by politicians after the war to legiti-
mise their ideas of the modern British
state.

To conclude, Calder suggests
that

“the mythological triad of Dunkirk, the
Battle of Britain and the Blitz — are pre-
dicated upon the acceptance and in-
ternalisation of wartime propaganda,

28 “Angus Calder.” The Telegraph, Telegraph
Media Group, 12 June 2008, www.telegraph.co.uk/
news/obituaries/2119621/Angus-Calder.html.



and this has led to a particularisation

which has not only excluded marginal

groups from the public discourse, but

has also allowed for a narrow, nostalgic

and politically soft collective memory

of 1940 which reinforces a certain form
of British identity”2.

Furthermore, “History, Memory, and
the Representation of Britain-s Expe-
rience”, a study by Stephen Heathorn
and James Byrne intro the way survey
history books present Britain’s involve-
ment in WWII found that the textbooks
prefer to replicate the comfortable col-
lective memory of WWII s0. For this rea-
son, it is paramount to remain critical
of one’s reading of history and become
aware of the framework of collective
memory one finds oneself in. This is
an ongoing process, as collective me-
mory is never totally fixed, but always
remains open to reworking and rein-
terpretation to suit the needs of each
succeeding génération, particularly
nation-building needs since according
to Amanda Machin,

“National memory ... is constituted by

different, often opposing, memories

that, in spite of theirrivalries, construct

common denominators that overcome

on the symbolic level real social and

political differences to create an ima-
gined community” s1.

29 Chisem, James. “Angus Calder’s ‘The
Myth of the Blitz’.” E-International Relations, 1
June 2011, www.e-ir.info/2011/06/01/angus-calders-
%E2%80%98the-myth-of-the-blitz/.

30 “History, Memory, and the Representation
of Britain’s Experience of Strategic Bombing in Sur-
vey Textbooks.” History, Memory, and the Represen-
tation of Britain’s Experience of Strategic Bombing in
Survey Textbooks - Ctpanuna 2, kzdocs.docdat.com/
docs/index-443.html?page=2.

Interestingly, sociologists today argue
that we are witnessing the “erosion of
the state’s ability to impose a unitary
and unifying framework of memory”s2

meaning that it will be interesting to
analyze the changes in collective me-
mories in the coming decades, be it on
the topic of WWII in Britain, in Asia, or
any other topic.

31 Machin, Amanda. “Nations and Democracy:

New Theoretical Perspectives (Paperback) - Routledge.”
Routledge.com, Routledge, 14 Mar. 2017, www.routledge.
com/Nations-and-Democracy-New-Theoretical-Perspecti-
ves/Machin/p/book/9781138066540.

32 Nora, P. (1996) *General Introduction: Between
Memory and History’, pp. 1-20 in P. Nora (ed.) Realms of
Memory, Vol. 1, trans. A. Goldhammer. New York: Colum-
bia University Press .
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